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SYNCPSIES

Synopsis

lhe suppliants of Mokanna, the Veiled Prophet, are gathered in a hall in his
palace. His slave Abdullah brings news of defeat at the hands of the Caliph
Mahadi. Mokanna appoints the warrior Azim to lead an army against the
enemy. The scene changes to the harem, where the pricstess Zelica watches
the troops making ready and recognises Azim a5 her former beloved.
Mokanna appears and is revealed to Zelica as 2 demon, but he reminds her
that they are joined by an eternal oath. The second act takes place in the
harem, where the chief slave Fatima and the other women are preparing to
receive Azim. Abdullah leads him in and Azim finds himself alone, but Zelica
enters and the lovers are reunited. He persuades her to flee with him, but
Mokanna intercepts them. Azim's sword breaks on the demon’s body, and
he runs off. The final act takes place at night in the besieged city, where the
disaffected populace is preparing to revolt. Mokanna reveals himself among
them, and demonstrates his power by apparently caysing the moon to rise.
Ihey are convinced, and Mokanna invites them into the palace to drink with
him - but the cups are poisoned. Zelica and Fatima enter, awaiting rescuc
by Azim. Fatima leaves, and Zelica sings of her hope, butis brought up short
by the groans of Mokanna's victims dying in the palace. The Prophet now
descends and offers Zelica a fatal cup, which she refuses. As dawn breaks
Azim rushes in to protect Zelica. As he and Mokanna wrestle on the ground
the gates are opened and the Caliph's army enters. Rather than be captured,
Mokanna stabs himself.

PRE-PERFORMANCE TALKS

Una Hunt: Adapting Thomas Moore's Lalla Rackh for the Operatic Stage
3-3.45p.m. | Jerome Hynes [heatre

Jeremy Dibble: Stanford's Verded Prophet: A Pioneering Landmark
in English Language Opera
3.85-4.30 p.m, | Jerome Hynes Theatre
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Stanford’s The Veiled Prophet of Khorassan:
an opera with a contemporary resonance

JEREMY DIBBLE

STANFORD AND OPERA

" tanford ahways retained a special place in his
\\J heart for the ddicm of opera. As 3 teenager
in Dublin during the 1860s the visits of the
Royal Italian Opera Company, the Italian Opera
Cornpany and the Pyne Hamson Cornpany (who
sang in English) were high points in his misical
calendar, whether it was sitting in the audsence
at tha Theatre Royal, standing in the wings ar
obtaming the autegraphs of the great singers
of thaday. As a Cambndge student, be almost
certainly followed the opera in London, and after
Irinity College granted him leave to study in
Leipzig and Berlin during the last six manths of
1874, 1875 and 1876, he fmq;,»-ﬂmd the cpery
n both cities as well &= in Dresden, This was an
suzpicious time for hoth French and German
opara, In Pans Bizel's Carrnen scandalised its
first audiences in March 1875 with its breaking
ot convention, and the follewing year many of
Eurcpe’s most prominent musicans umed up Lo
hear the three cycles of Der Ring des Nibelungen
at Bayreuth. Stanford, who was berated in a Bend
Straat music shop by George Macfarren, then
Professor of Music at Cambridge, for attending,
tormed his own independent epinions on the four
music dramas. He admired a good deal of the
music, the fine orchestrabion, and the symphanic
roke of the orchestra, but hae criticised the

axcessive length of the dramatic conception [Lisr,

whu sal in front of him, spent much of the time in
the welcoming arms of Morpheus? and disliked
the ubiguity of the kitmotifs,

After be became established as the wrganist of
Trinity College, Cambridge, in 1877, Stanford
was eager to bagin his first operatic progect,
The Viitad Prophet of Khorassan (1879)  ‘an
Irshman's work on an Irish peet’s story’, he
tald his former Dublin teacher, Roeboert Prescott
Stewart. Wrilten originally in Fnglish, it was first

staged in German in Hanover in 1881, A second
opara, Savoanarola (1834), also written in Faglish,
received its first headng in Hamburg in 1884
before it was dsastrously slaged in London. The
1680% witnus=ed »
operas under the aegis of Carl Rosa for whom
Stanford produced The Canterbury Pilgnims (1835),
a more Mozartian style of work, in 1885, After
abandonng an cpera on Hoffmann's The Miner

of Falun in 1888, he did not complete ancther
wiork in the sdiom until 1893 when he produced
Lorenza (1894), his only dramma lince, which

he hoped might be performed at La Scala and
pubh-'hcu by Ricordi, Neithar hope materwalised.
His greatest success wa
operd’, Shamus O Brien (1895), a brilliant two-acl
opara with spoken dualogue, based on a character
from the Irish rebellion of 1798, Itwas hugely

unique production of English

o Vﬂ.h his ‘romantic comic



4 STANTORD'S THF VEILED PROPHEL OF K1IORASSAN. AN OPTRA WITH A CONIT EMPORARY RESONANCE

suecesshul under Henry Wood in London in 1896,
tnured the whele of the United Kingdom inchading
Ireland in 1896, engoyed a second season in
landon before maving to Broadway, New York,
and Sydney, Australia. (it was later translated mto
German for performances in Breslau} After an
abortive attempl to write a second comic Opers,
Chnstopher Patch, the Barber of Baghdad, in 1897,
he enjoyed modest success with 3 setting of Julian
Sturgis's adaptation of Shakespeare’s Much Adu
About Nothing at Covent Garden in 1907 and
Leipzig the following year.

In the years leading up W the production of
Much Ado, Stantord had campasigned Lirelessly
for the astablishment of a naticnal opera house in
| andon. Stanford’s conviction was, in part, based
un the notion that s natonal opera house was

a symbul of prestige; howeses, he also believed
that Londan, and Britamn in general, required

such a professional instituticn o strengthen tha
naticns musical mirastructure for the musicans it
was peoducing in its conservatones, At the Royal
College of Music, where he taught curnposition,
he promotad the Opera Class to such a degree
of professonalism where its annual productions
became a fixture of the Loadon season. What

is more, dassics of the repartorre, Le nozze o
Figaro, The Water-Carners, Fidalie, Der I roischatz
and Hinsel und Gratel, wore staged m English, 2
vital component in Stanford’s campaign to bring
opera before a new public. This combmation of
ams fuelled his ambition to attract municipasl and
state: subvention, particularly after the London
County Council was founded in 1898, Despite
broad artisti support, the LCC demurred, and
while the debate about funding reachad the
House of Commans in 1902, the question of state
subwvention was shelved.

Nevertheless, Stanford was undetemad and
continued Lo crusade for a national opera house
until his death in 1924, He also cantinued to
compase vpera. His adaptation of Shendan’s The
Crive (1915), » wonderfully entertaining piece

for singers and actoms, was staged in London in
1916. That sarme year he completad hiz last opera,
arguably his great operatic masterpiece, The
Iravelling Cornpanion.

STANFORD AND THE VEILED PROPHET

The singers one and all workad for the piece and
not for themselves. There was no discontent, no
requests for vocal emendations or additions to
appease any indivicual singer. The orchestra, of
which the violinists ware mastly old pupils of
Joachim, was one of the best in Germany. The
players ypared tima even for individual study. On
one moming | haard a cunous sound in the dark
thealre, and peering round from the stage | saw
the drummer all alone practising the entire opera
by himsalf . After the first pesformance, Frank
stond =till in the street, took off his browd wide-
awake, made a low bow and said, 'Denken Sie
mal, meine Herm und Damen, die Oper st @

aufgefuhrt,’

Charles Villiers Stanfard:
Pages from an Unwritten Diary

Stantord compketed the score of The Viedled
Proghet on 8 February 1879 in Cambridge whare,
until then, heghad held the full-time pasition of
organsst and choirmaster in Trinity College Chapel.
Aftar returning froem his studies in Germany n
January 1877, he had turned he thoughts to
impeoving the chapel music, to expanding the
profile of the Cambrridge University Musical
Soriaty (for whidh he became pancipal conductor
in 1871) and to advancing his reputation as a
composer. His studies in Leiprig with Renecke,
and Berdin with Kiel, had broadened his technique
and aspiration consicarably and, by the time

he began to compose The Veiled Prophet in

1877, hwe was the author of the choral work Tha
Resumactian, a symphony (which took second
place in the Alexandra Palace Pree in 1876), songs,
piano music and a cello sonata. The famous
“Stanford in B flat’ for the Anglican liturgy would
not be written for ancther two years.

Composad with an English loretto by William
Barday Squire, The Veiled Prophet of Khorassan
was otfered to Carl Rosa in Loncon, but Ross
wins unable 1o take #t on becsuse of too many
other comenitments, and he could see from the
=core that the work woukd be a major challenge
to perform. ‘| strongly recommend you to have it
peoduced in Germany,” Rosa recommanded; ‘its
succass will (unfortunately) have much greater
chances here if nccepted doroad.” Writing to
Prescott Stewart, Stanfard opined ‘there is
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unfortunately no opening far a Prophet (even

a “weilad prophat”) who writes operss in his own
rounlry; so perforce | must come to the land aof
north Teutons.” After visiting vanous opera houses
m Germany, Stanford adhieved an acceptance
from Hanover. This was a major coup for the
young lnshman, and he hoped that as many of his
frierds coukd come to northerm Garmany ta haar it,
above all his Cambndge
mentor, Canon Percy
Hudson: The opera s
fixed for February 6 or
8. The rehearsals on the
2nd, 3ud, 1th, ard 5th,
50 now you know the
ume and calculate huw
late you con make up
your mind whether you
can come. Do please try,
It will rob us of a great
big pleasure if you can't.
Fverybody concemed,
Frank says, is immensely
hat ahout the work and
determined Lo ke it
qo well, even the singars
who are not in the cast.”

The opera was in

tact given three
performances there
on 6 and 11 Febrvary
and 3 May 1881 ina
German translation,
Dver verschieierte Profet, by its conductor, Frost
Frank, Some years later, after Stanfurd made some
revisicns to the score, it was performed on one
occasion anly, on 26 July 1893 at Covent Garden
in an ltahan transktion by Giannandrea Marrucato
(when it was still common to perlerm all opera

in London in the talian language). Tonight's
pertormance will be of the version perfermed

in Hanover (where Stanford made quite a tot of
small revisions to the manuscrpt), but it will be
the first time the opera will be sung in English, the
language the compaser intended.

Parhaps typical of Stanford’s youthful eenbsbon,
1he Veifed Prophiet was conceived on a grand
scale with an averture, processional musk and
ballet not to mention substantial aras and

Khorassan librettist

ey
4

Williarn Barclay Squire, The Veiled Prophet of

ensamble music. A good deal of Act 1 is taken up
with spectacle as Mokanna, Abdullah (his closest
disciple) and his followers (the male chonss) gird
themselves to face the Caliph. The antry of the
tenar, Azim, a new convert, ushers in U first
ensemble piece, a trio for him, Abdullah and
Makanna and ta this the chorus is congomed as
the entire body prodaim their hope for freadom.
An important sub-plot
of the opera is initiated
in Scene 4 when Zehca,
Mukanna’s virgin
prietass, RCognises
her former loves, Azimn,
among Maokanna’s army.
Her ana, a touching
lamans, exprasses hee
fears that he might be
killed in battle. Har
concems, however, are
discovered by Makanna
who has desgns on
Zelica hisnself. This we
abserve in the more
exlended symphonic
dialoque between Zelica
and Mokanna in Scene 5
which owes much to the
move Wagrierian music
of Acts Il and IV of
Schumann's Genoveva,
a work Stanford

greathy admired.

In Act Il scene 1, in the harem of the palace, the
fernale chorus is joined by Fatima, Mokanna's chiet
slave. Sha has heard Zelica's news of Az and
plans o aid her. Abdullahs fine Schumannasque

"hunting’ aria in Scene 2 explains 1o Azen how

Mokanna derves pleasure from pursuing his
converts. This is complemented by a passionate
ana, imbued with Zelics's theme {from her
lament in Act ) as Azim attempts to seek out
his beloved. Despairing, he o reassured by the
chorus of spirits whose music acts 35 a prelude o
the central ballet. Delicately scored, this portion
of the: opera suggests that Stanford was well
acquainted with the operatc work of Delibes
and Bizet. At its heart is Fatima's song "Them's

a bower of roses’, a haunting lync coloured by
exolic Nespolitan inflexions in the melody and



6 STANFORLYS THE VEILED PROPHET OF KHORASSAN: AN OFLRA WITH A CONTEMPORARY RESUNANCE

hasmony. This became the hest known extract

of the opem and was widely pedomed during
Stanfords lifetime, Scene 5, the longest of the

six scencs n Act |, features Azim and Zelica as
they are reunited in an extended multi-sectional
symphenic structure worthy of Wagner. In an
mmpassioned aria, Azirn begs Zelica o forget the
past and escape with him; a5 is evident from the
orchastral interjections of Mokanna’s theme, Zelica
is conflicted and exhorts Azim to fiee. But Azim

15 not ta be deterred, and the two join to sing an
impressive love duet which reveals that Stanford
had learned much from Act |l of Tristan und lsalde
with its padal peints and incremental dimaxes. As
Azim and Zelics embrace, they are ohservad by
Mokanna who has murderous intentions. In the
rapid action of Scene 6, Anm confronts Maokanna,
but his attempt ta kill hirn is abortrve.

The beginning of Act Il is peaceful as the
viatchman paces up and down the wall, but we
are nevertheless reminded by the sound of the
Caliph's trumpets that an attack i imminent.
Scenes 2 and 3 provide a series of imposing
ensembles for chorus and solaists. In the former,
Abdullah and his men sense Mokanna's betrayal;
in the: latter Mokanna performs a visual ‘mirade’
1o convinoe his feeble followers to return to

the fuld. The ‘'miracle’ itself is 2 tour de force of
orchestral and chural writing. In sending his cuped
followers back into the palace to take refreshment,
he cynically announces, in a gruesome act ot
revenge that all the draughts are poisoncd.
Meanwhile, in Scene 5, Zelica and Fauma sing a
memorable duet ('O joy, O delight!) as they await
the amival af Azim and the Caliph’s army. Fatima
oxits Lw leave Zelica alone in Scene & to plead
deliverance from Mokanna's cath in 3 second soks
aria. Her pleadings are accosted by the sounds

of Mokanna's followers as they emerge in agony,
dying from the poison, Zelica hides, as Mckanna
comes farvard in Scene 7 10 sing his cortége-like
monclogue (music we hear at the beginning of
the overture), full of malice and vengeance. As be
pursues Zelica, music from their colloguy m Act
retums toguther wath the recapitulation of many of
the ventral character themes. This tirme, however,
with the arrival of Azim in Scene 8, 7elica iz defant

and refuses to drink poison as an act of suicide
with Mckanna who this time is avercome by
Azim. Yet, in a final gesture of defiance in the final
wene, Mokanna escapes hiz captors, removes

his veil and commats suicde, leaving the city sate
for the Caliph to make his entrance = an uplifing
ensemble for chorus and soloists (The dawn
draweth nigh). In a gesture of tumph, Azm lays
his sword at the foot of the Caliph.

Stanford’s first opera was a substantial and
pioneering achievernant. Not for some trme had
2 British compuser written 3 work an such a grand
scale, with such musical ambition, and wath such
confidence in his own technical powers, and fow
native composers, save perhaps for Balte, could
boast of performances in 3 Furopean theatre such
as Hanowver. What &= mere, no native Composer
had conceved such a grand operatic scheme n
Fnglizh for the contemporary stage. For Stanford,
of course, it was agually important that his first
apara was based on hiterature by an lrish writer,
Thomas Mogge. He may well have been aware
that Moore had based his posm ca a true story
of the late eighth-contury Possian prophet, but

he could have had Iitte idea that some of the
central themes of his opera - fanabcism, the
religious sect, mass death by posen - could have
had such a chilling resonance today (Jim Jones's
apocalypuc cult and the Jonestown massacre
come tn mind, as does the disaster of the Waco
siege). Tonight'’s performance will be the first time
Stanfords colourful and onginal opera has bean
heard in aver 120 years. It promises ta be a highly
rewarding and enriching expenence,

Adter completing his PhD on Parry's rmusic at
Southampton University, Jeremy Dibble lecturac
m music at Univessity Collage, Cork, for six years
before muoving to Durbam Uneversity in 1993
where he s now a Professor of Musice. A specalist
an British and Irish music of the nineteenth and
twentieth cantirias, he is the suthor of several
monographs. As President of the Stanford Society
he has devated mudh time as a whter and editor to
Stanford's music.
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The Veiled Prophet of Khorassan — oriental
horror with distinct Irish resonances

UNA HUNT

l/ \: poortunities tn experience operas by

N histoncal Irish composers such as Michael
William Balfe: [1B0E-1B70), William Vincent
Wallace (1812=-18465) and Charles Villiers Stanford
(18352 1924} - the composer of tonight's opern
- are rare avants, Nonetheless, mterest in the
works of these composers seems to be growing,
although the path to resumacting their operas
remains fraught with difficulty. A scoping report on
four key Irish aperas prepanad for the Arts Council
inn 2018 reveals that the cedhestral matesals

are seldom complete or readily available which,
perhaps, goes some of the way to explaining

the apparent neglect. It also points towarnds
another problem — without & consistent stream of
F arforrmances, recordings and nr.-nm‘.nr;'nin.—. tn
produce such work, the achievements of these
and other Irnish composers cannat be proparly
assessed, and their contribution to the greater
world of upers remaing fugitive

Not ,':.:rp"rin_(;}y, a cartain gloom settled around
reland’s histoncal opera composers although thesr
stars are now baginning to rise, In 2008, Bafe's
Lahan cpera, Falstall, wes presented in o landmark
perormance at the National Concert Hall, Dublin
and a CD releasad by RTE lync firi. Mure recently,
Rohert (Dwyer' Irish language opera, llithne,
was recorded and performed by Opera Theatre
Company and Balfe’s operetta, The Sleeping
Queen, received an update at Wexlord Festiva
Opera in 2012 and has since boen presented

m its onganal form at the National Concert Hall,
the Blackwater Valley Opera Festival and the
Mananan Festival in the Isle of Man. In Britain,
some welcome CDs by Victarian Opera Northwest
include Balte's Satanella and The Mavd of Artois,
and Wallaee's Lurfine arnong others. Richard
Bonynga, the conductor on thesa recordings, has

Lalla Ruckh, coloured by Hannah Kelly

proved a constant and unwavering advocate for
returming Uhe works of these compuosers w the
pubfic arena.

Stantord’s cperatic profile has alzo baen qGroming
steadily. One of his operas was programrmed in
the eary days of Wextord Festival opera - based
on the Shakespeare cormedy, Mudh Ado sbout
Nothing (1964). This wark was revived last Auqust
at the Leeds Opera Festival while Stanford®s last
opera, The Travelling Companion, was given in

saveral British venues last year by New Sussax
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Opera; 3 mcording of its last performance has

i n released i-" Samm records. The Veilagd

Prophet itseit was Stanford's first furay into the
The

The overture and ballet

gernre compuosed sormne four decades before
Travelling Companion
music from tormghtl’s opara waere issued by RTE an
a Naxns Marco Polo recording in 1997 along with
ts M

2 famous song I'-v_-fu.. a Bower of Roses
while the beautiful love
et from Act Il was presented at the Gems of
': "el&f'rd,
0 2"') 8. All of this actwity underlines a gathering
% operas culminatng in this
perfarmance as the first-ever complete

ty Bencerneer’s Stream’,

o
ish Opera concerts, National Library

interest in Stanfoe
avenings
presentation of The Veiled Propbet in the English
langquage. Dzarred ook place in
Hanuver as Der Verschieierte Profet, and the
subsequent revival at Covent Garden was in
ILahian (Il Profeta velato). This is alsa the first full
paerinrmance of the opera to take place in more

v, the pramierns

than one hundred and twenty five years. Video
and muxdio recordings form a strang archival

lement to the produclion, and the audic will

ber offered for bro
Broadcasting Union by RTE lyrc .

The

connections as it was written by natonal s

ast across the European

stondine of the opera has distinet Irish
songwnter
and poet, Thomas Moore. The Veiled Prophat
foemns one of four narative poems contained

within the frame -'e 2 of Moore eriental remance,
Lalla Rookh (1817). The magnificent venue of the
National Opera Housa = also worthy of note die to
Moore's particular connections with Wexdord, Just
a short stroll from the opera house is the Thomas
Moore Tavern belicved to he the childhood home
Mocre’s mother, Anaslassa Codd.

Mowes Insh Melodies, & collection of 174

drawing-room sangs writtan ta Insh airs, was s0

poets lifetime that it made him

< day. But,
next 1o these songs, Lalls Rookh was his greatest
mumph bringing with it significant international
recognition. It also formed the storyline of several

a5 ) r Y ¢ i n‘ UGing g wWorks
anther operas prior to Stantards, in ! k

popalar m Lhe
nne of the moat famous Irishmen ¢

by Gaspare c-uurmm Félien David and Anton
Rubinstain. Most famously, it was set, in part, by

Robert Schumann in the cantata, Das Peradies und

HORROR ' WITH D NCT IRSH RESONANCES

7elica discovering the Veled Frophet, oo
Hannah Kelly

die Pen (Paradise and the Pen). Schurnann was a
devolee uf Muore and believed his poetry was
made Snr music, even in its German translation.

la Rookh took its inspiration froen the fashion
ink urope r.mu.‘.lr-rf since the

fur orientalis
1700s
surely rmuotivated by waorks such as the enormously-
succasstul translat

3 voracivus reader and was

M (o)

was

One

from the Arabic of the

Thousand and One Nights ar The A
which betray certain similas
the Arabian stories are children's tales familiar to
all - Sindhad the Sailor, Alf Baba a

rabian Nights
9
|

es. Induded within

Farty
Thieves and Aladdin to name just three. The

clever storytelier character of the surrounding tale,
Scheherazade, who avoids death by

the episades related to the monarch Shy Jlxrv ris

r:mnmr out

=t of

murrored in Feramore, L mnstrel protac
Lallz Rookh, and uitimately in Moare himsalf, As

Maoore

had no personal expernence of the cast,
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Zefica, coloured by Hannah Kelly

he relicd on works such as
Lo help him create his &
ninetes

The Arahian Nights

world, and
h-century resders couldn't get encugh

of it

The rain narrative of the rame tale concems
Princess L alla Ronkh {the name means “tulip
cheek™) who = on a journey from Delhi to
Cashmeare whare she iz ta be married. Along the
way, the minstrel Feramorz regales the princess
with his colourful staries, the first of these being

the subpect of Stanford’s opera. Mokanna, the
veiled prophet, has last an eye in combat and
hicdes his deformity under & veil while passing
himselt off a5 a god. He grows powerful and

gains many followers - somethmg which prompts
the Caliph Mahads to zand an army to dopose
ham. When his followers begin to falter, Mokanna
administers poison to them before killing hirmsedl.
Unmistakable is the uncanny resemblance ta some
maodern cult ragedies, but this gruesome Lale

CRICNTAL HORROR WITH DISTINCT IRSH RESONANCES 9

alzo Ieads to a number of further twists in Moore's
onginal story. Mokanna throws himself into the
“Tiquid flame’ so that no tr

» of his bady can aver
be tound - a prophetic reminder of Adolph Hitler’s

last wishes to have his bedy and that of Eva Braun
doused n p-'e'ml and bumed ?..nning ;.longsic’:,
the catadysmic events is the love story between
Makanna's priestass 7alica, and Azim, his warrior
and proselyte. However, Moore's anginal poem
nat mirrored n the conclszion of the opera. When
Zelica deliberately dons the ved decarded by
Maokanna in ardar to hastan har own death, she

15 mistakenly killed by Azim. Stanford's opera, on
the other hand, conchxdes with a4 happier ending
where, despite the preceding carnage, the lovers

are reunited.

From the heginning, [ alla Rookh infuses the scena
with luscious sights and sounds -

rince of the Sun,

The first of Parsian lands he shines upon

In that delightiul Pros

Where all the loveliest dhuldren of his beam,
Flow'rots and fruits, blush over avary stream
And, fairest of all streams, the Murga roves

Among Merou's bright palaces and groves

Almaoat immediately, the shadow of Mokanna
caste itzell across this utopian kingdom with
warmangarng and vile deeds, so much 5o that
the antx al the opera’ lwst performance noted
it i= remarkable that the story which, of all the

episodical poems in IMoore's] work exhibsts the
greatast possihilities for dramatic treatmant shoukd
o

have been hitherto aliy
According to Moare's

ost entirely overlooked
graphar, Ronan Kelly,
temporary readers recognisad the tyrannical
terror that followed the French Revolution in the
narrative but closer to these shores the ghas

of Daniel O'Connell has been perceived in the
demagoque figura of Mokanna, Symbolism aside,
the opera’s libretto by Willism Barday Squire
ratains the fragrance ot the arient while making

a gusture towards prevaiding sensibilibes by
toning down the mom racy elements of Moore’s
stury. Perhaps, late Viclonan audences would not
have tolerated the saucy antics of the inmates

of the Harem who appear rather more chaste

in the opema than Moores erotically chargod
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nyrmphs. Moo was actually considered a risqué
poet in his day, a fact confirmed by an incident
related by his Fterary fiend, Lurd Strangford
strangtord’s mothes, wha was sacretly reading
Lalls Rookh declared herself “shocked at my own
wickexdness in adminng anything
do [Moure’s] Poem™.

. S0 much as |

Mokanna’s Harem is the setting for the second
act of Stanford's opera, which acts as a fuil 1o
the dark melodrama of the other two acts, Hers,
the inhabitants disport themselves in an effort
to tempt Aoen, who nonetheless remains faithtul
to the memory of Zelica. The most famous

song of the upera “Theras 3 Bower of Roses
by Bendemeer's Stream' s sung by Fatima, the
Harem's chiel slave, bounded on either side by
wo ballets which form the surround ng scena. The
song, along with the other musical interludes in
Lalls Rookh, was published separately in parallel
with its latter-day counterpart in The Veiled
Prophiet cpera. Moomn's song may have owed

some of its endunng sucoess to the accompanying
air — the same one used by Percy French in ‘The
Mountains of Moume” bat, in any case, it has been
sung down the yoars by many a farmous tenor -

There’s o bower of roses by Bendemeer's stream,
And the nightingale sings round it all the day long;
Iy L timer of my childhood ‘twas like 2

swant dream,
To sit in the roses and hear the bird's zang

[hat bawer and its mus«< | never f'nrg.?:.

But oft when alone in the bloom of the year,
ithink isthe ni!::"‘t -‘1:;14.»_‘ 5ir',:_;in.q thers -\'E‘t?

Are the roses still bright by the calim Bendemeer?

No, the ruses socn wither'd that hung o'er
the wave,
But some blussnmz were gather'd, while trashly
they shone,
And a dew was distill'd from their flowers,
that gave
Al the lragrance of summer, when summer
was gone

Azimn and Zefca (original engraving)

There are decided overtunes of one of the

most famous Inish Melodies — The Last Rosa

of Surmmer’ in this song. The symbolism of the
witherad rose was a favoured motif of Moores
signifying martyrdom. In he setting of this

text, Stanford employed a meledy with a folks
modal st - perhaps in hernage to Moore as its
creator. There's no way of knowing what Moore
wiould have thaught of his story and freshly
rawarked song appearing in such a grand opera
as Stanfurd Veiled Prophet of Khorassan. Secretly
though, he might have taken great pleasure

from the extended massad chorus scenes and
Stanford’s rich onchestration which complement so
beautifully the endlessly-fascinaung Lalls Roakh.,

All imagas come from Lalle Rookh, an Orantal
Ramance, by Thomas Maare, esq., lllustrated with
Engravings. Published oy Lengman, Brown, Green
and Langmans, Palernostar Row, London.
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